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magine traveling the globe to se and Jeam from works of costempeeary emircomental art. To explore the difference betwesn
natural and artificial ways of fe, you could visit Anke Melin's 1996 peoject Up and Down in Germany. To s2e how Jean-Paud Gasem
transformed a dumping groend filled with human waste into a coleeful, life-filled agricultural compasition in 2000, you could go to Meatreal
10 s¢2 Jarding des capfews. Or to beam how Shai Zakai called attention to the effects of cencrete demping with Cancrete Creek in 2001,

you coukd Qo to lsraed.

Such travel Is not possible, you say? Bul it Is. and you
doat need a plane, train or time machine to do 1. An eights
year-old susours has browgh all of ihese works, and many
others, together for you to visil. This musesm oquizes no
TerraPass for carbon offsets, and there's oo admission fee, It's
called greenmusewm.org and Ms street address is on the Inter-
oot There, envizoommental ast is available at your fingestips.

The site's foundez and executive director, Sam Bower, Jeft
Moadomwswoet Daizy, o San Francisco Bay area ecoant collec.
tive, to launch the wobsite in 2001, “At the time, the tradi.
tional arts infrastructure was not set up to support large-scale,
sitesspecific ecological or ephemeral works, except through
decumsentation,” he says. By its natuze, Bower adds, "a lot
of onvirnnsoental art isn't designed to be sold in a gallery os
moved for exhibition in a museum.”

So greenmuseum.org digitally comtinues the tradition of
the museum by inviting the curlows 1o see art in a certals way,
a way of relating deas and objects. In ks lobby, ak.a, main
webpage, Yutaka Kobayashi, Danicl McCormick, and over 100
cther peacticing envircamental astists are promizestly listed
alosg with critical writings and a calendsr of ovents takisg
place around the woeld, And you den't bave to wail in line to
visit their online exhibitions.

“We're a museum turmed inside out. We've created o
place foe everyane,” says Bower, The website welcomes 3.000
103,500 internations] visitors daily fram the United Siates,
the United Kingdom. the Nethorlands, Brazil, Australia,
South Africa; fapan, Camada. and moge, For artists, park
rangers, educators, and civic and art administrators, there is &

“Toolbox™ section, which offers a complete set of resources for
people isterested in making art 1o serve our communities and
ccasystems,

The sito explores the history of environmental art, und
what {s driving artists today. Consclous of their choice of mate-
rials’ origins and (mpact on the earth, they are no longer inter-
eated is questionisg the function of the ast system; instead their
ast halances ansthetics and fusction with proactive bealing of
our shared ecosystem. They'ro intesostod in coeating dialogue
with audiences in and outside of the ast woeld,

Bower expands on enviconmsental ast’s circles of dialogue
of knflu and ¢ tion, “When we talk about sustainabils
ity, wo ought to think sbout what the carth will notice and
appeeciate, What would a watershed, wosms, and robing think
of an artwork? What about the materials that went into some-
thing and (ts carbon footprint and the potential long-term (m-
pacts [positive and negative) on people and the envircament?
Considering the noshuman audienos foe ast opess up tho idoa
that everything we do is deoply interconnocted asd can affect
the woeld azound us.™

Artists invalved with greenmussesm org share this perspec-
tive and are proactive with theis eavironmental stowardship
through their ant practices. They opecato as catalysts within
communities to help moeet responsibility foe ous sooaystems.
Hare, we teavel 1o see same of the astists whose woeks in the
Usited States are available for viewing at greenmuseum.org.

HARNESSING THE ELEMENTS

“People present me a problem of an oppoitunity and
I respoed. P | ted in what's happening in the site in
1he present,” says Ned Kahs, a MacAsthue Award-winning
San Francisco Bay-basod astist who cgeates public art that
enables audiences to oxperience the elemantal foeces of fog.
wind, water, fire, light, and sand. So whea the Children's
Museuns of Pittshuegh asied him to panticipate in designing an
sddition to link two existing buildings in 2004, Kahn czeated
Articoloted Cload, a skin for the fagadio of the addition that is
also a shimmwering sculpture. Forty-throe thousand individaal
square panels are hinged to a steel screen, moving in the wind
and eeflecting light and shadows.

Becauso Articulated Cload diffuses direct light and bounc-
os indirect light theough the building’s wisdows, it reduces the
amount of artificial light required inside and the amount of
beat generated by artificial light, so it lowers the cost of cooling
and heating systems. The bullding also Incorporates sustain-
ablo practices such as water conservation, indoor air quality.
and energy management. Doe to these featuzos, it earned LEED
points, which helped tho musenm to be awarded Silver LEED
cestification from the U.S. Groen Building Council, And this
meets Kahn's goals, “There is a conundram for public art. 1t's
proverbially linked to development,” Kaha savs. “You'ee right
in thete with the developers, but you want the desclopment
rogect 1o gestly touch the oasth.”

REFRESHING THE WATER

Jackie Brookner, a New York City-based aztist. is invited
10 create stogms wates eomodiation public artworks around the
warkd. She recontly completod Loughing Brook (2001-2008), a
wetland park and stogm water filtration project in Salway Park
in Cinclanati. It is past of the Mill Creek Restoration Project’s
Srecaway system,

Laughing Frook is compeived of over 100 biosculptures™
that here take the form of human hands evolving into six
species of fish that once flourished in Mill Creek Stoem water
runoff from adjoining parking bots, sidewalks, and ball fields
is stored in an usderground cistern and recieculated through
Laughing Brook. Brookner says, “Biowculptuces™ are vegotated
sculptures that utilize the capacity of mosses, wetland plants
and microorganismns to filter water. Essentially they are sculpted
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wetlands.™ The biosculptuees™, the wotland plants, and the
tock bed Glter out comtaminants such as car oll, antifrecze, and

animal droppings. In essence, this ecovention cloans wates

before it entess the Mill Croek’s eco-systom, 1o help the long
rocoveey that will enable these fish to thrive again. There is a
map kiosk with solar panels on its eoof that power the

thzalion
system for Laughing Brook, The kicsk itsolf is made of recycled
plastic, which equates to 4.000 plastic milk jugs being saved
from local handflls. Drookner comments, “Loughing Hrook,
with its reverse evolution, provokes questions: Who are we?
\What is the being of human?™

RESTORING THE MARGROVES

In 2006 Navier Cortada, a Miami-based artist, created a
participatory ecovention called The Reclomation Project in
response 1o the destruction of mangrove focests due to the
widening of the 18-mile steetch of road to the Flogida Keys
“1 launched The Reclomation Project with an installation of

e

252 mangrove seedlings at the Bass Museum of Ast on Eath

Day 2006, roceuiting volunteors 1o croate installstions all over
South Boach in the fall of 2007, says Costada

As of March 2009, over 5,000 red mangrove progagules
nx of fous
soparate communities acsoss the state of Flogida. “Some of the
installations are temporary (e, Bass Museum, retail storos
i South Beach), otbers are up yoassound [Flogids Botanical

{seedlings) have been scavenged by local cinie

da, I call
this Iattor group cepermonend (nstallolions, since overy yoar

Gardens, Miami Sciesco Museum),” sayvs Cog
volunteers will add new mangrove propagules to theso vertical
nurseties, when the oxisting tatch of mangrove soedlizgs am
reenoved 10 be plantod on the coastal wetlands, ™

In 2007 this project expanded to inclede urban refores
tatzon by nuerturing indigesous teves within (he cesidential
arvax of motropolitan Miami, Residonts who participate dis-
play green Native Flags that state, "I hereby reclaim this land
for nature.”
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YECOVENTION™

The serm ecoventon (ecology + Mmenton) was coned i 1999
by Sue Spad and Amy Ligton, It describos an atat-ndialed
Prosect $hat employs an neentive siategy 10 physcaly transform
u Jocal ecology. s aesthetic compondnts may bo both viskle
and imvinble, with & pomary smphass on regional ste-tpecdc
PIOROCES That CONOSN NESIOMALoN, teClamaton, renewal, and repw
vealion of polluted and danaged wastelands
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*Natlve trees aro moco resistant (o Burricanes, they can
malve over time, thoy need much loss water than exotic troes
that deaits our water tesources, which means it creates a more
sustaivable environment,” Costada has written. “Annually, the
installations do more than emgage viewors in public spaces,
thoy actually grow mangrove forests and create new ecosys-
temss above and below the watetline.”

MONITORING ENERGY CONSUMPTION

In 2000 the National Center for Supercomputing Appli-
cations at the University of Hlincis in Usbana comanissiosed
Chicago-based artist Tiffany Holmes to create 7000 coks and
counting. an interactive public artwork that visualizes real-
tizoe onorgy usage in tho building as an animation. The proj.
ect s an examplo of eco-visualization, & term Holmos coined
that refers to the combination of art and technology to cre-
ate roadable images that translate ecological significant data
Holmes's recent work is sbout using eco-visualization to draw
attention to one’s everyday babits—and the resulting sction
can be as simple as temnisg off lights and a compater when
not in & room.

Due o privacy and secusity issues, 2000 oaks and count-
ing Is not available for everyone to see (n action. It's only visible
for the 300 employess weeking i the bullding, whose energy
consumption is tabulated and made visible in the piece. “There
aro no carbon credits for sale. This is key,” Holmses says. “The
plecn is all about po-cost actions and gestures that people can
et ol work (o coming and going to work) to lower their
carbon footprint,”

Holmes also created www.worldoffset.oag. an Interactive
websito for peaple to count and share their personal carbon
loads. Ax of March 26, 2009, the amoust of carbon saved by
232 good people tallled 49721733 pounds. Thore afe seven
categories on this webaito in which visitors are asked to make
peomises to offset their personal carbon foctpelnt: Eat, Drink,
Go, Live, Mail, Trash, and Wark. The suggested conservation
cholces are presested to facilitato changes such as eating at
loast ono meal per weok with locally-produced food, changing
car air filters once a month, and tuming off snd wnplugging
Bome computers when not in use for an entire year,

ASSESSING ENVIRONMENTAL RISK

EcoAntTech, & New York-based collaboration between
Cary Poppermint and Christine Nadie, crostes provocative
oco-art with nowstech eritique for mass consampticn. In 2008
EcoArtTech Iherally took the road with Eavirenmental Risk
Assessment Rover-AT (ERAR-AT], an all-tezrain mobile solar
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and GPS-powered networked video installation, “If the rover
is located in Now Yoek Gity, it will pull data on both global end

local risks: car sccidents, air pollutant lovels, subway accidents,

mvurders and assaults, ground water toxicity. global warming

probabitlities, and peoximity [or number of) superfund sites,

amosg other Bactors,” the duo explsin. “Alter accumulating
this data. ERAR-AT responds to its enviromment. As it is
pulied down, say, 14th Street, it prodeces & unique 14:-tipred
theeat loved that is esnbedded live withia videos of natural and
human-made environments and projected onto local natural
and architectural surfaces.”

This tactical appeoach 1o peesentation combines technol-
ogy and nature. “We think science is important but that is Hm-.

ited, too, in §ts abllity to fix ecological problems when it, in
many ways, caused many of the crises we faco today,” claims

EcoAntTech, “Ast and literature and the work of the lmagina-

thon meed to supplenseat scientific endeavors.”

ALLISON L. COMPTON is a wriler/artist based (n New York. Her
wenk explores emviroamental proctices and art in the malm
of public engageement, She aleo writes for Sculpture mogazine
and has upcoming exhibitions in Pittsbargh, Peansyhvaaio and
Hichmand, Virginia,
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